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29.  Would you make your art mor
test people?

1. How to sell art?

34. Its thinking with the artwork, not about.

21.  Is the word art tempting us to think of an
audience?

3. Inhow far does it change the art youare ~ 22.

doing? relation to an audience?

less?

7. You have a lot of pressure from society.

4. When I do an exhibition 'm forced to
. say “ok, this is it

u - - work which changed the core of your
work?

17. Do you think you need an audience as an 28.

artist?

9.  Ifyou are only thinking about the selling
part, is it still art?

is when you can really see your
- thoughts.

for my art.

32. The feedback I remember the most is

when they really connect to something.
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N——  Introduction

Table Talk +1 with Kirsten
Vanlangenacker, Mike Feijen,
Lien Vanoppen, Pavel Balta,
Louise Osicka and Sebastian
Gonzilez de Gortari

2. Should one sell art?

Do we only call it art when there is a

14. How can I make art and not be home-

25.  Where there critical perspectives on your

I wish people were more honest.

35. Artis never just art, right?

16. This is horrible, but I'm going to use it

30. Idon'tlike good looking things.

113,

11.

338

12. There is a distinction between the
artist which sells his artworks for a lot
of money and the artist which is more
adaptable

27. Aren't there people who try to be honest?

10. By doing and talking to e &ou gain

a lot of knowledge.

5. There is a taboo in art schools to talk
about practical life after you graduate.

All my friends and family think I will die
alone. 19. Twrite alot, but I don't intend anyone to
read it.
8. You have to sell yourself with the work
you are making. 36. Assoon as you start to rationalize an
artwork is becomes an artifact.
15. I can't pretend I'm a normal person.
26. In Belgium everyone is nice about
everything that is presented in public.

6. Don't talk about this, it’s very superficial.

23. Ithinkit’s a very personal matter. Often
L . when I'm working on something I don’t
I dl(:nt think art.schotfgs should integrate want to show it to anyone but when its
sifhcse pragmenic stall, finished I'm proud of it.
4. Isartwork or is art self expression? 2
L 31. Ithinkyour focussing on your audience.
18.  You need a theoretical audience. You
meter. The person doesn’t
i
It generated a




Nobody really questions

Observing

OffCourse, the Disobedicent
Student by Jeroen Bouweriks
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of a school.




HETEROTOPIA

Observing

meso-utopia by Jon Geib

A meso-utopia is made when
you add to its meaning. By
doing so you give it further
qualitics of in-betzweenness.
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| The Public Dreani Clinic

2

While dreams are often
understood to have personal
meaning, we believe that many
dreams can also be socially
meaningful, and can function as
a mode of collective thinking.
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Cr(i)ntact The 00 and we’ll make 1t happen'
IIlIIlIIIIlIIIilihllllllllll|IIIH!IIIIIIIIIIHHI.llllllillllmillllli‘Hlllilllllllilllllllll

!ll[llli!ﬂll“h.

II‘I"‘

Qb\u»m

COFFEE

MUCHO GUSTO! KOM
KENNIS(S)MAKEN MET DE
KOFFIEPLEK BlJ UITSTEK IN
HASSELT DIE U UITSLUITEND
DE HEERLIJKSTE KOFFIES
AANBIEDT. WE HOPEN U
GAUW IN ONZE COFFEE BAR
TE MOGEN ONTMOETEN.

OPENINGSUREN
MAA-ZAT: 10U00-18U00

ZON: 14U00-18U00

1° MAANDAG VAN DE MAAND
GESLOTEN
(BEHALVE TUUDENS DE
VAKANTIE)

ZUIVELMARKT 44, 3500
HASSELT

(TEGENOVER DE INGANG VAN

HET BEGIJNHOF/Z33)

Hasselt — Siésta edition
(collective sleeping and social
dreaming) by Leon Tan &
Amanda Newall
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